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Introduction to Ecuadorian 
Textile Technigues 


Ann Pollard Rowe 


The material presented here on the hand textile 
technologies of Ecuador is part of a larger project 
that documents the indigenous costume of 
highland Ecuador. The project is based on the 
fieldwork of Lynn Meisch, Laura Miller, Ann 
Rowe, and others working with us, primarily 
during the late 1970s and 1980s. In 1998, our book 
Costume and Identity in Highland Ecuador (The 
Textile Museum, Washington, and University 
of Washington Press, Seattle and London) was 
published and an accompanying exhibition was 
held at The Textile Museum in 1999. Since it was 
not possible to include in a single book all the 
interesting information we had gathered, we 
prepared a second manuscript focusing on the 
textile technigues used to produce the costumes. 
Alas, the current economic climate proved not to 
be favorable for another volume of this size, and 
it has been necessary to reduce it. About a third 
of the material has therefore been extracted for 
publication here, reserving the chapters on 
highland weaving and the associated dyeing 
processes for the book, which will be published 
by the University of Texas Press. The article 
“Shellfish Purple in Coastal Ecuador” by Karen 
E. Stothert, though not part of the project just 
described, is included with this group of articles 
on Ecuadorian textile technologies on account of 
the relevance of its subject. 

It should be noted that this text was written 
in the early 1990s, and despite the delay in 
publication, the use of the present tense has not 
been changed. Unfortunately, no updates are 
available. In the case of local terms, the abbrevi- 
ation S. indicates that the term is of Spanish ori- 
gin, while Q. indicates it is from Quichua, the 
local dialect of the Inca language. In a few cases 
the derivation is uncertain, and may be from the 
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local pre-Inca language. We include here a map 
of Ecuador showing the provincial boundaries 
and main cities (map 1). A more detailed map of 
Imbabura province is also included (map 2). For 
other areas, we have provided information about 
the geographical relationship of the smaller 
communities to those present on map 1. More 
detailed maps are included in our books men- 
tioned above. In the captions, “slide” indicates 
that the original photograph is a color slide, 
while “photograph” indicates the original is a 
black and white negative. 
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